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Instructor’s Rationale: 
 
I generally begin the first session of my writing classes by asking students to write 
something, share their writing with other students, and present something to the class.  
Whatever they write is related to the subject matter of the class.  I hope that this sequence 
of activities sets a tone for what follows.  This class will be about writing, about sharing 
writing, about learning from other students, about talking to other students and not just to 
me.  For these reasons, I don’t begin by handing out the syllabus or by talking about 
course policies or course goals.  (If I handed out the syllabus right away and didn’t talk 
about it, they would read it while I tried to do other things).  Instead I lay out my 
expectations in writing and give students the syllabus towards the end of the first class.  I 
point out certain features of the course they need to be aware of, such as the attendance 
policy and the grading policy, and ask them to read the document carefully prior to our 
second class.  If they have questions about the syllabus, they should bring them to the 
second class. 
 
At the beginning of the second class, after a few activities designed to remind people of 
the names of the other students in the class, I open the floor to questions about the 
syllabus.  When we have exhausted all the questions the students have (usually focused 
on things like where to buy books) I pass out the quiz.  It takes about 10 minutes to 
administer and we go over it in class together.   
 
Although the quiz is designed to be fun, a little goofy (elements I value in writing 
classes), and perhaps even to parody academic work, it remains serious business.  The 
quiz itself focuses on features of the course I hope students will be aware of.  It is also 
intended to reinforce a crucial feature of the contract we agree to as members of the class.  
I put my expectations in writing and I expect students to read and understand what I’ve 
written.  I am always happy to explain anything I write to them, and I know my writing 
will need explaining.  But it is their responsibility to read these documents carefully, and 
to point to areas of confusion when they present themselves. 
 
I should also note that the quiz has also helped keep me honest.  On at least one occasion 
I realized that, in the process of building a syllabus by cutting, pasting, and revising 
elements from earlier syllabi, I had left things out.  Without the quiz I might not have 
noticed this and my students certainly would not have. 
 
I’ve put the quiz at the end of the the syllabus from Fall 2006, in case you want to try to 
take the quiz yourself.  You could also read this backwards, the way we often read Math 
books: look up the problems you need to solve and then see if you can find the answers in 
the text. WW 137  Fall 2006  Introduction to Writing in the University   
Elliot H. Shapiro    Rockefeller Hall 178 
ehs9@cornell.edu    255-6857  273-6070  Office: Rockefeller 174B 
 
Office Hours: Because this course is organized around weekly one-on-one conferences 
between each student and the instructor I will not schedule regular office hours.  If you 
wish to meet with me outside of our regularly scheduled conference times, please let me 
know. 
 
Rationale:  The purpose of this course is to introduce you to the demands of college 
level writing and help you develop the skills that will make you better writers.  No matter 
what courses you take, no matter what your major is, reading and writing are at the heart 
of the college curriculum. When you leave college you will find that, if you can write 
clear and effective English prose, you will be a more valuable commodity. 
Argument  The ability to construct an argument stands at the center of academic 
writing.  Writing in college is fundamentally about reading and understanding evidence, 
taking positions, convincing audiences, and anticipating the objections of readers and 
listeners.  Throughout the semester we will be working on what it means to construct 
arguments. 
Research  Universities are also centrally concerned with research.  We will spend a 
good deal of time developing research strategies.  Much of our research will center 
around F. Scott Fitzgerald’s The Great Gatsby, a novel most of you read over the 
summer.  Doing research also means working with sources.  We will be learning how to 
use sources and cite them according to accepted standards of academic integrity.  Read 
Cornell's policy on academic integrity and plagiarism as soon as possible if you haven’t 
already. 
Seminar Format  This course is, by any standard, exceptionally small.  This presents 
you with a rare opportunity to work closely with your colleagues and your instructor.  
Each of you will meet with me weekly for a one-on-one conference.  Each of you will 
read each other's work during the course of the semester.  I think you'll find that the small 
class size and the individual attention you receive will be exceptional in your experience 
at Cornell.  I hope you will all be prepared to make the most of this opportunity. 
 
If you require special accommodations, please let me know as soon as possible. 
 
Course Goals: 
•  When this course is over I want each of you to be more confident writers. 
•  I want you to have some experience with the kind of research that will be expected of 
you in college. 
•  I want you to think of writing as a process. 
•  I want you to have a body of methods to draw upon for future writing assignments. 
•  I want you to learn about your classmates by reading and commenting on their writing, 
hearing their comments on your own writing, and listening to their ideas in class 
discussions. •  I want you to write a lot.  Writing is like cooking or sewing or playing hockey or fixing 
cars or folding pizza boxes: you get better if you practice. 
 
Course Organization: 
Classes/Conferences This course is organized around two class meetings per week and 
one individual conference per week.  Many class meetings will be devoted to peer 
editing.  This means you will read your peers' writing, sometimes in class, sometimes 
prior to class, and discuss it with the writer during class time.  I expect you will learn as 
much by reading your peers’ papers as you will from reading their comments on your 
own writing.   
Revision  You can expect to revise most papers at least once and some papers 
several times.  Some of your ideas for revision will grow out of these peer review 
sessions and the instructor/student conferences, but you should also develop ideas for 
revision on your own.  This course is largely about learning to think of revision, and 
practice revision, in the most global terms. 
Reading  Although this is a writing course, you will be reading every week.  Good 
writers are good readers.  In this class, you will learn to become better at both. 
Freewriting/Writer's Notebook  One of the ways you can become more confident 
writers is by engaging in regular, low stakes writing.  Writers often use the term 
freewriting to describe writing which starts somewhere and goes wherever it goes.  It is 
not intended to be shared with anyone.  It is not intended to be a means of evaluating the 
writer.  The only rule is to keep writing.   
While I am not requiring free-writing, I am requiring a weekly informal assignment 
which may resemble free-writing in some ways.  At the beginning of every Tuesday’s 
class you should turn in to me a piece of writing in which you discuss some aspect of 
your intellectual life.  This may be a response to something you’ve read, or a reflection 
on something you’ve written, or a consideration of some ideas you are thinking about, or 
a discussion about a class.  (You do not need to limit yourself to discussions of things 
you’ve read or written for this class.)  It may be none of these things.  You may find that 
this is a useful place to try out ideas you may later use in a paper for this class or any 
other class.   
You should spend at least 30 minutes writing each of these weekly entries.  You do not 
need to revise it (although you can if you want to).  It does not need to be structured like 
a paper.  You do not need to know where it will end up when you begin.  You can write 
these by hand or by computer.  (If you do write by hand, be sure to use a clear dark pen 
and write legibly).  I will collect these and read them weekly but I generally will not 
respond to them in writing.  When I return them, you should file them in a binder.  The 
assembled pieces, one per week for the entire semester, will comprise your writer’s 
notebook.  I may ask to see this notebook when I collect your final portfolio, so do 
not lose any of these entries. 
Portfolio Review  A crucial component of this course is portfolio review.  Your grade 
for the course is determined based on all of your work for the course, including your 
participation in class discussions and activities; your commitment to reviewing your peers’ work; and your work in conferences.  I will keep copies of some papers in the 
folder in my office.  It is crucial, however, that you also keep a portfolio of your work.  I 
suggest that you keep a binder or folder which contains your written work, including 
drafts and in-class writing.  At the end of the semester you will turn your portfolio in to 
me along with a letter in which you discuss the work you’ve done over the course of the 
semester.  I will write you a letter in which I talk about what you’ve done and what you 
need to work on.  A file containing copies of both of these letters, along with copies of 
some of your written work, will stay in this office.  This means that if you work with me 
or another member of the workshop faculty in the future, we will have some record of the 
work you’ve done in this class. 
Audience/Public Writing  You may be used to thinking of your teacher as the 
audience for your school papers.  In this class, you should think of all the members of the 
class as your audience.  In fact, most of the writing you turn in should be considered 
public writing: you should be prepared to share it with your peers and your instructor 
(and you can’t be sure they won’t show it to someone else).  Your semi-private writer’s 
notebook, your drafts, and your own notes are the main exceptions to this rule. 
Course Requirements: 
•  Attendance is required every day.  This means you must show up on time, with 
your reading and writing done, journal in hand, ready to participate in class.  
Missed classes or conferences, chronic lateness to either class meetings or conferences, or 
inattention during class or conferences will hinder your chances of passing this course. 
•  You are required to complete reading and writing assignments on time.  This includes 
reading and commenting on your peers' papers and keeping up with your writer’s 
notebook. 
•  Your writing assignments and your class participation should be up to a college 
standard. 
•  I will expect you to behave as college students in a college level seminar.  On a 
practical level, this means that when class starts you are present and awake, your 
backpack is on the floor, your text is readily available, your papers are completed, you 
have a notebook and a pen.  This tells your instructor and your peers you are ready to 
learn; it also tells you that you are ready to learn. 
•  Keep copies of all your written work. 
•  If you fulfill all these requirements and produce satisfactory work, you will receive a 
passing grade.  (This course is graded as S = Satisfactory and U = Unsatisfactory.  In 
some cases, students may receive an S for WW 037 rather than WW 137.  In these cases, 
this course will not satisfy the freshman writing requirement.) 
 
Formatting requirements 
•  Unless otherwise specified, all papers should be word-processed.   
•  Please put your name, the course title, the paper title, and the date on the first 
page. 
•  Staple the paper in the upper left hand corner.   
•  No cover sheets or plastic folders.   •  Number your pages.   
•  When appropriate, cite sources using the MLA style.  When appropriate, 
acknowledge assistance. 
 
Required Texts:  (available in the bookstore.) 
Keith Hjortshoj  The Transition to College Writing   
Ann Raimes    Pocket Keys for Writers 
 
You will also need a copy of F. Scott Fitzgerald’s The Great Gatsby.  If you don’t have 
one already, you should be able to find one around. There are several thousand copies 
floating around campus.  If you left yours at home, ask someone to mail it to you.   WW 137  Fall 2006  Introduction to Writing in the University   
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Syllabus quiz 
 
1.  The primary audience for the writing you do in this class will be    
  . 
 
2.  Your writer’s notebook entries should take at least 30 minutes to write and should be 
turned in at the beginning of class every Thursday.   
 
True    False 
 
3.  List as many as you can remember of the 11 formatting guidelines you should 
follow when preparing papers for this class: 
 
 
 
 
 
 
 
4. (short essay)  Describe the features of a seminar as you understand them. 
 
 
 
 
 
 
 
 
 
5. (short essay)  The syllabus includes the following statement: “This course is largely 
about learning to think of revision, and practice revision, in the most global terms” (1).  
Please respond to the following questions.  How would you define revision?  What do 
you think it means to practice it in global terms? 
 